228	NOTES	2.5.
r to </, these letters being closely connected in pro-
nunciation in Romani. The expression, which means
*I foretell, I tell fortunes or prophesy/ fits the context
perfectly. As the call of the Gipsy fortune-teller at
fairs or public gatherings, it is a 'Greek (= sharper's)
invocation to call fools into a circle* (v. G. * Greek').
The interpretation also renders the reference to 'the
first-born of Egypt' intelligible. We owe the substance
of this note to the kindness of Dr John Sampson, the
learned librarian of the University of Liverpool, who is
responsible for the Romani derivation, and who draws
our attention to an article in the ist Series of the Journal
of the Gypsy Lore Society (vol. iii, pp. 96-9), in which
Mr Charles Strachey first developed the theory that
the word was of Gipsy origin."
The point of Jaques' skit upon Amiens' song is now
obvious: the members of the banished court are so
many amateur Gipsies, forced to lead this uncomfort-
able life by the 'stubborn will' of the Dske, who as
the elder brother is 'the first-born of Egypt/
60.	seek the duke   The Duke, it will   be  re-
membered, went to find Jaques at the end of 2. I.
In 2. 7. he is back again, having failed in his quest.
6o-r. ki$ banquet is prepared Where was the table
prepared in Shakespeare's theatre? Not on the front
stage, otherwise the next scene would be ridiculous.
We must suppose, therefore, that the inner-stage was
not the Duke's cave but 'this tree' (1. 30), and that at
the end of the scene the curtain was drawn to conceal
the banquet, which was again revealed at the beginning
of 2. 7. banquet v. G.
61.	S.D, F. 'Exeunt/
2. 6.
S.D. F. 'Enter Orlando, & Adam/
The whole scene is printed by F. as if it were verse,
but the line-arrangement is almost certainly due, as

